















本論文將以上述觀點，以娥蘇拉‧勒瑰恩（Ursula K. Le Guin）的作品為例，探
討她多樣的寫作策略如何透過奇觀（spectacle）呈現環境乃形塑集體文化和個人成長
的關鍵因素。勒瑰恩小說裡有許多精彩的虛擬奇觀，本論文將舉例分析如下：  
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Green Discourses of Deep Ecology:  
Fictional Spectacles and Environmental Imagination in  
Ursula Le Guin’s Three Fantastical Stories 
Shu-fen Tsai∗ 
Abstract 
Laurence Buell, a leading eco-critic in America, proposes a way of seeing the 
world—if we agree that “where of existence precedes the what of social practice, a text’s 
environmental unconscious is more deeply embedded even than its ‘political 
unconsciousness’” (44). To make “conscious” the environmental unconscious, therefore, 
an eco-critic might approach the reciprocity between text and environment, with diverse 
rhetoric skills and imaginative world-making, to illustrate how art claims 
environmentality through acknowledging the present reality (including inner, outer, 
natural or non-natural body) as essential components to rethink the nature, danger and 
flexibility of one’s being.  
With the above perspective, this essay will study the impressive environmental 
spectacles in three fantastic stories by Ursula K. Le Guin to discuss how Le Guin’s 
versatile writing strategies make us aware of the hidden force of environment as a vital 
power to shape our collective and individual self. The discussion will include the 
following sections: 
1. The Left Hand of Darkness (1969) is a science fiction most praised for the 
creation of “androgynous” people on an exotic planet called “Winter.” The story 
reaches its climax when the two heroes escape together to the deadly Gobrien Ice. 
However, it I seldom discussed about how the natural wonder of Ice-fire 
coexistence spectacle on the Ice plateau is deliberately created to illustrate the 
central theme of this novel—the Chinese Taoist philosophy of “Yin-Yang” forces 
as opposite but complimentary forces.  
2. “Vaster than Empire and More Slow”(1971) is a short story about an 
exploration team landing on a strange planet, “World 4470.” This planet has no 
animals, only planets. Thus no voices could be heard here besides infinite silence 
and wind blowing. Humans have a strong feeling of intruding this serene planet. 
And for this, a fear grows among them and the fear grows bigger after a sudden 
attack happens. The unusual imagination concretizes the mysterious green as an 
active, powerful and omnipresent force.  
3. The Dispossessed (1974) is a future story in which the hero exiles himself from 
his home Anarres, an “anarchistic communism” utopia, to escape to the neighbor 
planet Urras, on which the dominant living value and economic-political system is 
“capitalistic consumerism.” With the literary devices of exaggeration, 
re-arrangement and sarcasm, the geography and civilization on Urras are 
condensed epitomes of our postmodern world. The author seeks to 
“de-familiarize” the “capitalistic consumption” epistemology we take for granted 
with the hero’s shocking experience of “nausea” when he is exposed to the 
overwhelming spectacle of “shopping mall” on Urras.  
The fictional spectacles in these stories are impressive dramatized pictures—including the 
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subversion of “dualistic” gender bias, the counter-attack of the mysterious green world, 
the abolishment of capitalistic politics and the revolutionary “anarchist” “communist” 
utopia— which are also persuasive green discourses of “deep ecology.” Ursula K. Le 
Guin’s diverse environmental rhetoric, viewed all together, points to one common 
destination: the journey of the physical self will never complete until it leads to the 
revelation of the ecological “Self.”  










































創造，去發明──不只是一個新的世界，而是新的文明」（qtd. in “Introduction to Ursula 




































































































































































































光是黑暗的左手， Light is the left hand of darkness  
黑暗是光的右手。 And darkness the right hand of light  
雙身合一，生命與死亡， Two are one, life and death, lying  
並肩躺臥，如情慾勃發的愛侶，Together like lovers in kemmer  
如緊握的雙手， Like hands joined together  


























































































































































私有的觀念。例如 my mother 會以 the mother 代替。當主角薛維克的女兒莎蒂要借手
帕給他時，她不說：「我把我的手帕借給你」，而是「你可以和我共用[我帶的手帕]」
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